The Bluest Eye is the story of a young African
American girl and her family who are affected in
every direction by the dominant American culture
that says to them, "You're not beautiful; you're not
relevant; you're invisible; you don't even count."
That is what is painful in the novel -- the way in
which our country has dealt with race, the way in
which the power structure has hurt us, and the way
in which it has made us hurt ourselves. Often
enough we African Americans don't get the
opportunity to say "This is the source of my
dysfunction, and it’s not all my fault."
To be shown that when you are young is painful,
horrible. On the other hand, it is very affirming to
have all these things made very clear and relevant;
things that I knew were sick and wrong, things
that touched me in these intangible ways, all made
clear just by having the lives of people like me
represented in literature.
-Lydia Diamond, Adaptor
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Claudia and Frieda
Claudia and Frieda McTeer are adult sisters remembering events that happened when they were
nine and ten years old. Since the story is told through the filter of childhood memory, Claudia
and Frieda speak as children for much of the play, using adult voices only when reflecting on
the events of the play from a future vantage point. They live with their Mama and Daddy, a
secure family in a modest home. Claudia is very precocious and observant. Frieda, the older
sister, is more practical and less contemplative than Claudia. Both have strong opinions and
vivid imaginations.

“Since why is difficult to handle,
one must take refuge in how.”
Storytelling
Claudia and Frieda, the narrators of The Bluest Eye, guide
us into the story and establish the framework of memory
that creates the reflective tone of the play. As adults,
Claudia and Frieda try to understand why the terrible
events they remember happened, but they cannot.
Instead, they tell the story of Pecola's life, hoping that
putting what happened into words will allow them to
understand it. In telling Pecola's story, they find it
necessary to also tell her parents' stories, which contain
the foundations of her life. By using the tangible and
immediate as a means to describe something too complicated and fraught to be easily grasped, they use the how
of Pecola's life to approach the why of her disintegration.

“Quiet as it's kept, there were no
marigolds in the fall of 1941.”
Community
In a community and a culture where the adults are not acting as caretakers for their children,
children must take responsibility for each other. Claudia and Frieda look after Pecola when she
lives with them. They continue to feel responsible for her after she has been raped and
impregnated by her father. In doing so, they shoulder a burden that should be carried by the
entire community. They give up hope of buying a bicycle and instead, in an attempt to save
Pecola’s unborn baby, plant the marigold seeds they have been selling to earn money. Their
offering, their prayers, and their magic song may be childish, but the girls make a sacrifice of
their own comfort and privilege, something that no one else in their community is willing to do
for Pecola. They link their lives to hers and hold themselves accountable for her fate.
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The Doll Test
During the 1940s and ‘50s, the husband and wife team Kenneth and Mamie Clark conducted a
series of psychological experiments examining young black children's relationship to race. The
study had several parts, but the "Doll Test" is most remembered today: The Clarks gave very
young children otherwise identical brown and white dolls. The children were asked to say
which doll was "nice," and which was "bad." An overwhelming majority of the black children
identified the white doll positively and the brown doll negatively. The results of the study
were cited in the Brown v. Board of Education decision as an indication of the psychological
damage done to black children by school segregation.

“I had only one desire: to dismember it.”
Race and Beauty
Claudia and Frieda are given baby dolls for Christmas. Frieda and Pecola adore these white
dolls and Shirley Temple, thinking of the dolls and the little girl with the golden ringlets and
rosy cheeks as examples of ideal children. When asked why she loves Shirley Temple so much,
Pecola says, "She's pretty and talented and people love her." Shirley Temple seems to be all that
Pecola is not, and Pecola loves her for it.
Claudia, on the other hand, hates Shirley Temple
in the same way that she hates the blonde,
blue-eyed dolls she is given for Christmas.
Claudia doesn't know why she should love such a
doll, so instead of caring for it, she dissects it,
thinking maybe she'll find "what the world
thought was so wonderful about pink skin and
yellow hair." Claudia is angry that Shirley Temple
gets to dance with Mr. Bojanles, a black man, "my
friend, my uncle, my daddy, who ought to have
been soft-shoeing it and chuckling with me." It
seems to Claudia that the world likes little white
girls best, and so the dolls become a symbol of
that preference and a symbol of how she, as a little
black girl, can never be loved the most.
Claudia distrusts the "magic" through which little
Shirley Temple and Bojangles
white girls are able to win the hearts of adults, but
Pecola believes that if she looked even a little bit like them, people might think she was pretty
and would love and take care of her. Claudia does not believe that whiteness equals goodness
and senses the racism inherent in that assumption. A pervasive element of Pecola’s tragedy is
her internalization of the disregard with which her community treats her.
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Mama
Claudia and Frieda's Mama is an imposing woman with a stern presence. She is more present in
the story than their father, since she works at home, cooking and cleaning and taking care of the
children. Her priorities are very clear. She will care for her daughters and bring them up right,
no matter what it takes. She loves them with a toughness and conviction that leaves little room
for tenderness but includes a great deal of care.

“When I think of autumn,
I think of somebody with
hands who does not want
me to die.”
Family
At the beginning of the play, Claudia gets sick. Mama
scolds and may seem harsh with her, but Claudia
knows that her anger is directed at the sickness she is
trying to cure. Her first concern is Claudia’s and Frieda’s
health: physical, emotional, and moral. Mama is a source of
security and strength for Claudia and Frieda because she has always been
the steadfast center of their lives. Despite the scolding and the whippings, they know she will do
anything for them. Claudia’s and Frieda’s Mama embodies the love and security that Pecola’s
family lacks. In the play, the unconditional love Mama provides for her daughters contrasts with
Mrs. Breedlove’s disdain for Pecola. Their family relationships parallel the community support
that is present for Claudia and Frieda but not for Pecola.

“Don't nobody need three quarts of milk.
Henry Ford don't need three quarts of milk.”
Community
When Pecola comes to stay at their house, Mama agrees to provide for her but will not be
imposed upon. When she sees that three quarts of milk have been drunk in one day, she
assumes Pecola drank them and throws a fit, showing Pecola that she can rely on her only if she
does not ask too much. Ultimately, no one person can take the place of a community in
supporting an individual. Because she is poor, because her parents are not from Lorain, and
because her family is labeled "peculiar," Pecola does not have the support of her community.
Mama shows her some kindness, Claudia and Frieda make friends with her, but her place as a
part of the town is not secure. Eventually the community abandons her.
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The Great Depression
The Bluest Eye is set at the end of the Depression, and its effects are
still felt by the characters. It is, in part, because of the Depression that
Cholly does not have a job and that waste is so abhorrent to Mama.
On Tuesday October 24th, 1929, the Wall Street stock market
crashed, precipitating the most severe economic crisis in U.S.
history: the Great Depression. The stock market crash caused a
downward spiral that resulted in over a decade of mass
unemployment and poverty. By 1933, unemployment
nationwide had risen to 26.6%, and those who were fortunate
enough to find work were severely underpaid. Frugality could
mean the difference between having enough food to feed your
family and going hungry.

Waiting for food in a breadline

In search of work

In hopes of giving relief to the struggling nation, President Roosevelt established the "New
Deal" programs to create jobs and stimulate economic recovery for the United States. The
Civilian Conservation Corps, Civils Works Administration, Works Progress Administration,
and other government offices instituted by Roosevelt employed millions in many different
capacities. Although the New Deal assisted greatly, it was not until World War II that
employment returned to a normal level and most of the poverty and destitution associated
with the Great Depression came to an end.

President Roosevelt with a friend
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Mrs. Breedlove
Pauline Breedlove is Pecola's mother. She lives in a hastily converted storefront with her husband,
Cholly, and her children, Pecola and Sammy. She works as a maid for a rich, white family. When
she was a girl, Mrs. Breedlove stepped on a nail and injured her foot, causing her to walk with a
limp for the rest of her life. She blames the beginning of her unhappiness on her foot, but she
remembers when her dreams seemed attainable.

“I didn't mind that he sometimes
drank too much, 'cause it seem like
we was all the time laughing.”
Memory
Mrs Breedlove narrates parts of The Bluest Eye, and her memories
provide the context for Pecola's experiences. While Claudia and
Frieda are the primary narrators for the events that occur in their lifetimes, Mrs. Breedlove’s voice
is heard when the play moves into the past. Her oral history of her family helps explain the pain
and violence of Pecola’s life. Mrs. Breedlove’s unhappiness at Pecola’s birth instigates Pecola’s
self-loathing and conviction of her own ugliness. Mrs. Breedlove describes the traumatic experiences of Cholly’s youth with empathy. Her point of view adds dimension to Cholly, who would
otherwise appear to be only violent and destructive. Mrs. Breedlove’s memories provide a picture
of the circumstances of her family and her community that produce Pecola’s tragic life.

The Great Migration
In the period between 1916 and the 1960s, more than six million Southern black people moved to the
North. Cholly and Mrs. Breedlove left the rural South as a part of this trend, as did many African
Americans who came to populate Lorain and other Midwest towns.
Like many northern towns with industrial economies, Lorain was a destination of this “Great
Migration”. The end of the Civil War and emancipation of slaves did not result in racial
equality in the South. Lynching continued, Jim Crow laws limited the rights of black people,
and the transition out of a slave-based economy resulted in economic hardship for everyone,
especially for the former slaves. In the late 1800s, black people started moving north in search
of jobs and greater racial tolerance. This migration increased dramatically in the early 20th
century, largely in response to an increased number of unskilled factory job openings in
northern companies during World War I.
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“I settled down to being ugly.”
Beauty and Ugliness
When Mrs. Breedlove was young, she dreamed of falling in love. She wanted to be carried away
by a man who possessed, "tenderness, strength, and a promise of rest," and one day Cholly came
along and swept her off her feet. He kissed the injured foot she had thought made her unworthy
of attention, and they fell in love. She followed him to Ohio and settled down to live the simple,
happy, love-filled life of her daydreams.
When she was five months pregnant with her first child, Mrs. Breedlove lost her front tooth on a
piece of candy. She'd learned from going to the movies that to be happy you had to wear pretty
clothes and have a lovely smile. Missing a tooth, irreparably flawed according to Hollywood
values, she gave up on her hopes of glamour or even happiness. The reality of her Depressionera life in a small, dusty, Midwest town did not measure up to the standard of her dreams, so
she told herself she was ugly and worthless.

“Don't you worry none baby…
They weren't nobody.”
Family
Mrs. Breedlove's life exists in a tension between the cleanliness and order of the house where she
works and the dirt and chaos of her home. Pecola and Sammy are a part of the dirty, ugly world
that she escapes by going to work, so
Mrs. Breedlove distances herself from
them as well as from Cholly. Rather than
try to fix the imperfect by attempting to
bring home some of the order and
control she finds at work, Mrs. Breedlove
puts energy into a world which is not
really hers. She carries out her duty to
support her children, but she does not
look to them as a source of happiness.
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Maureen Peal
“A high-yellow dream child with long brown hair braided into two lynch ropes,” Maureen is a
newcomer to the girls' school, a light-skinned, green-eyed rich girl with perfect clothes and
enviable lunches. She "enchants" the school: teachers encourage her, boys stop fighting when
she appears, white girls tolerate her, black girls defer to her. Claudia and Frieda hate Maureen,
but she fascinates them. Without wanting to admit it, they crave her attention.

“In her presence, we became
just a little bit dirtier, a little
bit poorer, a little bit more
invisible.”
Beauty and Worth
Maureen embodies the problematic correlation
between beauty and worth. Because she is “cute”,
she is adored and privileged. She is haughty and
capricious, but people like her regardless of her
behavior. Even after Maureen turns on Pecola,
calling her ugly and accusing her of seeing her father
naked, Pecola admires her.
Fredi Washington played Peola in the film
Imitation of Life

Imitation of Life
When Maureen meets Pecola, she tells the girls about a movie she has seen, Imitation of Life.
The 1934 film centers on a pair of mothers and daughters, one white, one black. The black
woman's daughter, Peola, is very light-skinned and forsakes her mother to
pass as white. When her mother dies of heartbreak, Peola returns to cry at
her funeral.
The movie treats Peola's blackness as a tragedy which has befallen her:
without her mother present to indicate her true race, people believe that
she is white and she is accordingly privileged. At one point, the white
daughter taunts Peola by calling her black, just as Maureen calls Claudia,
Frieda, and Pecola "ugly black e mos" when they fight.
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“I am cute! And you are ugly!"
Race and Beauty
Maureen is considered beautiful in large part because of the characteristics that make her look
white: her fair skin, her long hair, and her green eyes. Her wealth also makes her seem to
Claudia more like the white girls at school. Her whiteness (and hence her beauty and rank) is
unattainable for Claudia, Frieda, and Pecola, but they see its power nonetheless. Pecola's wish
for blue eyes presents a pathological extreme of the desire to share that power. Pecola imagines
that if she had blue eyes people would not do bad things in front of her, and Maureen's charmed
life seems to support that idea.
Her perceived proximity to whiteness attracts people to her, but since she is still black, Claudia
and Frieda are more free to express their hatred of her privilege than that of the rich white girls
at school. Her position between two races also provides Claudia and Frieda fodder for an ugly
version of her name: Meringue Pie, which is brown outside and white inside. Maureen is a safer
and more accessible target for their anger than actual rich white girls. (Morrison gives those
girls, whose lives are very foreign to Claudia and Frieda, only a passing mention.) However
cute and privileged, Maureen is not a rich white girl, and her similarities to Claudia and Frieda
place her within their reach.

“We felt comfortable in our own skins...and could not
comprehend this unworthiness.”
The advantages that Maureen's looks confer upon her are unfair and unearned, and the most
poisonous result of that inequity is the doubt the other girls develop. Claudia and Frieda have
not yet learned to consider themselves "lesser," but when faced with Maureen, whose light skin
accords her so many benefits, they begin to wonder what makes her more worthy than they.
Without considering the implications, they begin to reject themselves: when Maureen insults
them by calling them "black," Claudia responds with "Who are you calling black?"

Dick and Jane
From the 1930s to the 1960s the “Dick and Jane” books served as school texts for the vast
majority of American school children. Students followed the carefree lives of Mother, Father,
Dick, Jane, little sister Sally, and Spot. The characters’ environment represented the white,
middle-class American ideal: a home and neighborhood that was clean, safe, and friendly,
where no one ever scraped a knee, got into a fight, or was punished for misbehaving. Father
would come home after work and eat a dinner made by Mother,
and the family lived securely behind their white picket fence.
For many children of the Depression and World War II era, the
“Dick and Jane” series did not speak to their experience of poverty
and suffering. Many grew to resent the artificial illustration of
American life that the books offered. As America continued to
evolve in its ideas about race, gender, and class, the “Dick and Jane”
books strove to reflect these standards. With the fervor of the Civil
Rights movement, more inclusive versions of the stories appeared
which included African American, Asian American, and other
minority families, acknowledging America's diverse population.
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Cholly
Cholly is Pecola's father, Mrs. Breedlove's husband. Abandoned by his parents, he was raised in
Georgia by his great aunt Jimmy, and he left home after her death, when he was fourteen. As a
young man, Cholly is tender and curious, but marriage dulls his imagination and fatherhood
dumbfounds him. He is a volatile presence in Pecola's life, vacillating between neglect and
violence.

“Had he not been alone in the world since he was
thirteen…he might have felt a stable connection
between himself and [his] children.”
Family
Cholly's life exemplifies the problems that occur when family bonds disintegrate. With Aunt
Jimmy, his life is meager but secure. She dies, and Cholly no longer has a family to belong to.
He is adrift in a destabilized world suddenly without rules -- there is no one to "whup" him -but also without support or protection. In the book, he runs away in a desperate search for his
long-absent father. After a long journey, he meets his father, but instead of family stability he
finds only a small and angry man with no interest in or connection to his son. Cholly comes
unmoored from any structure which might support him. He becomes "dangerously free" -- a
"godlike" state in which he is no one's responsibility and is responsible for no one. His response
to the world, to his wife, and eventually to his children is based only on his feelings at a
particular moment. He has had no models for being a father and member of a family nor for
being a man of dignity and compassion.

“I even think now that the land of the entire country
was hostile to marigolds that year.”
Community
In telling Cholly's story, Morrison expands on the "why" of the novel's tragedies by explaining
the "how." She does not excuse Cholly's violence, but she refuses to isolate his actions from his
community's failings. That Morrison includes Cholly’s history at all indicates her intent that
readers regard him not as a mindless, unaccountable monster but as a damaged and wounded
man whose inability to confront and repair his pain has tragic consequences. In light of his past,
his role of abuser and exploiter is dispiriting but hardly surprising.
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“Never did he once consider
directing his hatred toward
the hunters.
Such an emotion would have
destroyed him.”
Theft of Innocence
Cholly is a living lesson that we are all repositories of our experience, that the cruelties visited
upon us play out in our conduct. Morrison offers the horrifying scene of Cholly and Darlene -interrupted, threatened, and humiliated by a pair of white hunters who delight in terrifying a
black man for sport -- as part of the "how" of Cholly's failure to build a strong and nurturing
relationship with his wife and children.
After Aunt Jimmy's funeral, emboldened by the sudden loss of anyone to watch over him and
by the privileges of his bereavement, Cholly seeks out the girl he likes, Darlene. She is an exciting distraction from the loss of Aunt Jimmy, and their time together might have been a sweet
transition from childhood to adulthood. They shift naturally from the games of children -throwing grapes and running through the gully -- to a gentle exploration of each others' bodies.
Cholly is caught between his sadness and his desire; his insecurity and uncertainty are coupled
with a fierce need for affection and closeness. He is mourning the loss of Aunt Jimmy and his
childhood as he embraces Darlene and the possibilities of adulthood.
The indelibly shocking arrival of the two white hunters damages Cholly. They destroy the
tenderness which he had felt with Darlene, and, worse, they poison his experience of the world
thereafter. He is left stranded, with neither the gentleness of a child nor the power of a man.
What might have proved the beginning of a caring and powerful maturity has been derailed,
leaving Cholly a wounded man whose inability to confront and repair his pain has tragic consequences: his anguish is perpetuated and its sickening ripples radiate outward.

The Women
An unnamed but significant character in The Bluest Eye is the community in which the events
take place. In the play, the community is personified by the three women who periodically
comment on the action. They function as an expository device, giving the audience needed
information, and as a tool for establishing the time and place of the story.
The women are played by various actors and remain unspecific but influential. When Cholly
overhears the women of his childhood talking about Aunt Jimmy, he understands a crucial
ramification of her death: that he is now alone. Frieda and Claudia hear of Pecola’s pregnancy
by listening to the women of their town gossip.
The women gossip and they judge the events in their communities. They comment, but they do
not become involved. They keep busy with the day-to-day tasks while talking about events that
change lives, and their collective inaction permits Pecola’s rape, pregnancy, and madness.
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Soaphead Church
Elihue Micah Whitcomb, known as Soaphead Church, comes from an aristocratic West Indian
family of mixed race. His mother died shortly after his birth. Elihue was well educated by his
father, a strict schoolmaster. His family valued education as a means to prove that their
proximity to whiteness made them superior to their blacker neighbors and countrymen.
In the town of Lorain, Soaphead Church is an outsider, coming as he does from a geographically
and racially exotic background. He is the town "Reader, Adviser, and Interpreter of Dreams,"
and veers toward megalomania. He is tolerated but not trusted, for he is known to have
pedophilic tendencies with young girls.

"All civilizations derive from
the white race, none can exist
without its help, and a society
is great and brilliant only so far
as it preserves the blood of the
noble group that created it."
Race
Soaphead Church is a misanthrope, a label that allows him to
feel perversely noble on the rare occasions that he touches,
helps, or counsels a human being. He grew up thinking, in the
manner of his family and ancestors, that blackness was ugly
and that whiteness was noble. Because of this wide gulf
between this received "wisdom" and the black man he sees in
the mirror, he hates himself for not being white enough, and he
hates other blacks for being "too" black. He is trapped in the negativity of his self image and in
his limited, warped view of the world, and he therefore loathes all human beings. This loathing
manifests itself in a disgust for the human body:
"He abhorred flesh on flesh. Body odor, breath odor, overwhelmed him. The sight of dried
matter in the corner of the eye, decayed or missing teeth, ear wax, blackheads, moles,
blisters, skin crusts -- all the natural excretions and protections the body was capable of -disquieted him. His attentions therefore gradually settled on those humans whose bodies
were least offensive -- children."
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"As in the case of many misanthropes,
his disdain for people led him into a
profession designed to serve them."
Community
Despite his abiding hatred of humankind and as a consequence of his own perceived superiority,
Soaphead counsels those who need advice. Pecola comes to him barely pregnant and asks him to
grant her wish for blue eyes. Soaphead finds this pathetic request somehow moving. He believes
that this little girl is ugly and that her wish for blue eyes -- with its underlying negation and
rejection of her own race -- is a noble one. He wants to play God and bestow upon her this
impossible gift.
Soaphead's landlord has a old, blind, and
mangy dog that is repulsive to him, that he
feels must be put out of his misery. The
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able to see. He tells her that, to have them, she
must give the dog poison. In the kind of magical thinking
common to fairy tales, if the animal reacts, she will be granted blue
eyes. The dog of course dies.
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This act, which Pecola takes to be her salvation, proves to be her undoing. The folly of this forced
cruelty pushes Pecola over the edge of sanity and makes Soaphead believe that he is better than
God, a belief he describes in a letter he writes to God:

"Do you know what she came for? Blue eyes. New blue eyes, she said. Like she was
buying shoes. "I'd like a pair of new blue eyes." She must have asked you for
them for a very long time, and you hadn't replied…That's why I changed the little
black girl's eyes for her, and I didn't touch her; not a finger did I lay on her. But I
gave her those blue eyes she wanted. Not for pleasure, and not for money. I did
what You did not, could not, would not do: I looked at that ugly little black girl,
and I loved her. I played You. And it was a very good show…."
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Pecola

Time and Coming of Age
Family and Community
Race and Beauty
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Pecola
Pecola Breedlove, daughter of Cholly and Mrs. Breedlove, wants blue eyes so that people will stop
doing bad things in front of her. Pecola loves Shirley Temple and Mary Jane candies, and she
wants the apparent happiness of pretty Shirley and the blue-eyed girl on the Mary Jane wrapper.
More than anything, she wants to be loved and to fit in, but she is constantly tormented and
abused by her family and school mates. Pecola's father rapes her and she becomes pregnant with
his baby. Eventually, the violence and degradation of her life pushes Pecola to insanity: she
believes she has blue eyes, and she lives within the world she has created rather than the abusive
community available to her.

"I have prayed now going on a year, but
I have hope still...To have something
wonderful as that happen would have to
take a long, long time."
Time and Coming of Age
The changing seasons in The Bluest Eye extend the metaphor of Pecola's coming of age and passage
through puberty. Her entrance into womanhood is met by an incestuous rape, unwanted pregnancy,
and social rejection. In the afterward to the book, Toni Morrison says, "In exploring the social and
domestic aggression that could cause a child to literally fall apart, I mounted a series of rejections,
some routine, some exceptional, some monstrous, all the while trying hard to avoid the complicity in
the demonization process Pecola was subjected to."
In the Autumn section, Pecola moves out of childhood quickly with no comfort from her own
mother. She starts menstruating while staying with Claudia and Frieda. She does not know why she
is bleeding, and Frieda tells her, "It just means you can have a baby." When Pecola asks how, Fredia
responds, "Somebody has to love you." But when Pecola asks "How you do that?" no one knows.
In Winter, Pecola's friendship with Claudia and Frieda develops. When Maureen Peal walks home
from school with the girls, Pecola is part of a community, unlike before. The girls talk about hair and
the movies, but their companionship does not last long. The girls get into a fight and Claudia and
Frieda feel the need to stand up for Pecola by calling Maureen "six-finger-dog-tooth-meringue-pie."
Maureen's rejection of Pecola represents the continual rejection Pecola receives from everyone but
Claudia and Frieda.
In Spring, Pecola is raped by her father, Cholly. The event ruptures Pecola's adolescence, tearing her
away from childhood and into an adult sexuality she is not ready for. Her life before the rape was
certainly troubled, but after the rape, she is disconnected from the process of coming of age.
In Summer, a pregnant Pecola turns to Soaphead Church, asking him to answer the prayer God has
ignored: to give her blue eyes. When her baby dies before it is born, Pecola takes refuge in a world of
her own creation, discussing her beautiful blue eyes with a friend who does not exist. Like the
marigolds which do not grow, Pecola is lost to the world, trapped between childhood and adulthood,
unable to be anything but broken.
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"And people would have to be nice and the teacher
would see me, they would really look at me in my
eyes and say, look at pretty-eyed Pecola."
Family and Community
Pecola is defenseless against the violence and brutal remarks thrown at her by her schoolmates and
family. The community in Lorain treats the Breedlove family poorly and blames them for their own
misfortune. Even Pecola's mother acts as if she does not exist.
When Pecola is impregnated by her father, shame and blame are placed on her alone; no one takes
responsibility for the many ways that her family and community have failed her. At the end of the
play, Claudia tells how the community continues to be indifferent towards Pecola's helplessness,
saying:
A little black girl yearns for the blue eyes of a little white girl, and the horror of the heart of
her yearning is exceeded only by the evil of fulfillment. A little black girl steps over into
madness, a madness which protected her from us, simply because in the end it bored us.
Pecola imagines all along that people would love her if she had blue eyes, but by the time she
believes she has blue eyes, she has retreated into her own private world. Pecola's community
knows neither how to help her nor how to stop hurting her. The importance of Pecola's story is
not that she, in particular, is failed by her community, but that she is representative of the
vulnerability of all young black girls.

"I want them blue so people don't do ugly things in
front of me and I stop being invisible."
Race and Beauty
Pecola equates blue eyes with the beauty and happiness of a white middle-class world to which
she does not belong. She sees Shirley Temple, Mary Jane, Dick and Jane, the white girls at school,
and even the little girl her mother cares for being treated nicely. When her parents fight, Pecola
tries to will herself invisible. In her mind, she can make her body vanish, but never her eyes. For
Pecola, those eyes are a reminder of what separates her from perfect, loveable Shirley Temple. She
believes that teachers would be nice to her and her parents would not fight in front of her, if only
she had blue eyes. She believes if she had blue eyes
people would actually look at her instead of looking past
her. Disappearing or having blue eyes, both impossible,
are the only improvements Pecola sees available to her
since all of her experiences of the possible have been
overwhelming painful. Because of this, she redefines
and retreats into a reality of her own that includes
receiving blue eyes.
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Toni Morrison is one of the most influential twentieth
century American writers. She was the first African
American to receive the Nobel Prize for Literature.

i eld-Sanders

Toni Morrison
Chloe Anthony Wofford was born in 1931 in Lorain, Ohio, a
m
Ti
racially mixed steel town. Her father, George Wofford,
ht
g
i
yr
worked in construction, shipbuilding, and the steel industry, and
Photo cop
her mother, Ella Ramah Wofford, worked at the American Stove Works
and as a custodian in the Lorain Public Schools. Both her parents had migrated from the South
with their families in the early 1900s, seeking a better life in the North.
Morrison earned her B.A. from Howard University in 1953, and it was while at Howard that she
began to go by "Toni" since people had trouble pronouncing "Chloe". After graduating from
Cornell University with a M.A. in English Literature in 1955, she taught at Texas Southern
University before returning to Howard.
While at Howard, she met and married a Jamaican architect, Harold Morrison. She later said it
was the "powerlessness" she felt during her years as a wife and mother of two small children that
led her to begin writing.

“The search for love and identity
runs through most everything I write.”

In 1964, Morrison and her husband
divorced, and she took a job as textbook
editor for Random House in Syracuse, New York. Later, she moved to the Manhattan office
where, as the company's first black woman senior editor, she edited books by black authors
including Angela Davis, Toni Cade Bambara, Gayl Jones, and Muhammad Ali. She remained at
Random House until 1983, when she left to concentrate on writing and teaching.
While at Random House, Morrison worked on her own fiction at night, after her sons were asleep,
and early in the morning, before they woke up. In 1970, she published her first novel, The Bluest
Eye, set in her hometown of Lorain. The book received good reviews but did not sell well when it
was first released.
Morrison's later work was more successful. Sula was nominated for the National Book Award,
Song of Solomon won the National Book Critics' Circle Award, and Beloved won the Pulitzer Prize.
By 1993, Morrison had published six critically acclaimed novels and received the Nobel Prize for
Literature.

“I'm interested in how men are educated,
Morrison is also renowned for her
literary and cultural criticism. Her
how women relate to each other,
essays and speeches have been included
how we are able to love.”
in numerous journals and books. In
1992, she published her first volume of
literary criticism, Playing in the Dark: Whiteness and the Literary Imagination.
Today Toni Morrison divides her time among her New York apartment; New Jersey, where she is
on the faculty at Princeton and runs the Atelier program, a collaborative arts program that she
founded approximately ten years ago; and her home in a converted boathouse in Rockland
County, New York.
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Toni Morrison’s Style
Rich, lyrical prose: Morrison's prose is filled with descriptive elements including simile,
metaphor, and imagery, which create vivid pictures of the people and places in her work.

Deft characterization: Morrison creates well-rounded characters and incorporates the dreams,
histories and spirit of each one. Rather than immediately condemning characters like Cholly
Breedlove, she leads the reader to an understanding of the forces and decisions which have
molded them.

Rhythmic dialogue: The rich language of Morrison’s novels captures the cadence of African
American speech patterns and colloquialisms. Morrison credits her family with giving her a
foundation in the language and rhythms of African American culture. She has said she was born
into a family of storytellers, and considers her father's folktales, her mother's singing, and her
grandparents' numbers games all examples of the distinctly black language she absorbed as a
child.
Elaborate symbols:Morrison incorporates imaginative symbols (such as Pecola’s blue eyes and
the oven gathering place of the townspeople of Paradise) to represent broader themes in her
writing.

Cyclical storytelling: Many regard the non-linear format Morrison utilizes to tell her stories as
exceptional artistry. Intertwining plots and layered time sequences challenge readers of all levels.

Politics: Morrison writes about defining issues in American culture, including racism, civil rights,
slavery, and patriarchy. Although she has been criticized for some of the harsh plot details in her
work (incest in The Bluest Eye, infidelity in Sula, etc.), the political and cultural commentary in her
fiction and non-fiction writing has had a tremendous impact on both the American and the
African American literary landscapes. Morrison has said that for her, the best art is
“unquestionably political and irrevocably beautiful at the same time.”

Contemporary Black Feminism

As the African American population became increasingly stratified and more black people
joined higher social classes in the late 1960s, more black women were able to do work on
behalf of black feminist concerns. Their growing sense of disenchantment with the racism in
the Women's movement and the sexism in the Civil Rights and Black Nationalist movements
inspired the creation of a new movement, led mostly by middle-class, educated women,
dedicated to the concerns of black women.
The 1970 publication of Toni Cade Bambara’s The Black Woman: An Anthology marked the
beginnings of a black feminist agenda which included the idea that race, class, and gender
oppressions are interconnected and must be addressed in concert. Ntozake Shange's 1975
choreopoem For Colored Girls Who Have Considered Suicide/When the Rainbow Is Enuf, Toni
Morrison's 1970 novel The Bluest Eye, and Alice Walker's 1976 novel Meridian all raise issues
specific to black women. Many black writers and scholars took the ideas first expressed in
these works of fiction and began to hone them into black feminist theory.
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“Why I Had to Adapt The Bluest Eye”
by Lydia Diamond
In high school I was given Toni Morrison's
Beloved as a gift by my English teacher. She
had picked me out as someone she wanted to
mentor, so she gave me the book. I read the
whole thing, and it went over my head. I
think I was so young that I just shut down in
places where it was hurtful or too close to the
truth.
When I got to college, I realized that I wasn't being given the canon of African American
writers in my literature classes or in the theater department, so I went looking for them
myself. I made it my mission to go out and get every single one of Toni Morrison's
books and read them all. I always knew that she was a genius and that she spoke to my
soul, even if I didn't understand it all. When I read The Bluest Eye, I still had this weird
psychological response. I would shut down around the themes that were too close to me
or just too painful. I deluded myself into thinking it was because it was beyond me, or
too deep; but it was that the writing was so piercing and relevant and painful, that it
was easier to tell myself, "Oh, I don't understand."
It's very simple. The Bluest Eye is the story of a young African American girl and her
family who are affected in every direction by the dominant American culture that says
to them, "You're not beautiful; you're not relevant; you're invisible; you don't even
count." That is what is painful in the novel -- the way in which our country has dealt
with race, the way in which the power structure has hurt us, AND the way in which it
has made us hurt ourselves. Often enough we African Americans don't get the opportunity to say, "This is the source of my dysfunction, and it’s not all my fault." To be shown
that when you are young is painful, horrible. On the other hand, it is very affirming to
have all these things made very clear and relevant; things that I knew were sick and
wrong, things that touched me in these intangible ways, all made clear just by having
the lives of people like me represented in literature.
What's interesting is that Toni Morrison would never sit down to write and say "My
themes will be…." Her writing is much more elegant and purposeful, never didactic or
thematic. It's so sophisticated, it's purposeful and elegant and from the soul. When I'm
teaching, I tell my students that when you're writing from your soul about what you
know, it's always going to be political and relevant. So The Bluest Eye is not about race,
but it's about the world of the characters, and unfortunately and fortunately they live in
a place that's all about race.
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The call to write this adaptation for Steppenwolf's Arts Exchange came days after I'd had
my first baby. Actually, that coincidence made it feel so very relevant to my life. I had
literally just had my baby and was sitting in a sitz bath, when the phone rang. It was
[Steppenwolf's Director of New Play Development] Ed Sobel asking me if I was
interested in doing an original stage adaptation of Toni Morrison's The Bluest Eye. I
thought, "All right! I'm a mother, and this book is more relevant to my life than ever; but
I'm also a playwright, and people still know that I'm a playwright." I needed that
affirmation so much at exactly that time.
So I said "yes" without thinking, and then I thought, "Oh my God, did I just say yes to
this enormous project?" I started reading the book again, while I was holding this baby.
Suddenly things I had read many times before, that I thought made all the sense in the
world, made SO much more sense, were so much more personal. There were things that
resonated so much, like when Frieda and Claudia want the baby to live, and they talk
about the little circles of "O" in his hair. This little brown baby that these girls wanted to
live so much, and to hold my own baby and hear talk of somebody wanting a baby not
to live, was just heartbreaking. And my little baby had circles of "O" in his hair. I
realized that I was adapting The Bluest Eye for Baylor, my son, and it was the most
empowering and frightening and wonderful thing.

Lydia Diamond Biography
Lydia Diamond is a resident playwright at Chicago Dramatists. Ms. Diamond has
developed recent works including: Stage Black (2003 Going To The River Festival at
Ensemble Studio Theatre, NY, 3rd place Theodore Ward Playwriting Award 2001, and
premiered at the Cincinnati Arts Consortium), and The Gift Horse (Goodman premier
2002, Women at the Door Festival, Theodore Ward Award 1st place, Kesselring
Prize -- 2nd prize, Going To The River Festival at Ensemble Studio Theatre, NY, BTAA
Best New Play nomination), and Stick Fly. Ms. Diamond is a contributing editor at
TriQuarterly, where The Inside was recently published. The Gift Horse is anthologized in
7 Black Plays, edited by Chuck Smith. Ms. Diamond is a recent recipient of an Illinois
Arts Council Grant. The Bluest Eye is her second Steppenwolf commission.
Ms. Diamond holds a Bachelors of Science in Theatre and Performance Studies from
Northwestern University.
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Script to Stage
Steppenwolf designers bring the world of
Toni Morrison’s novel to life.

SCENIC
DESIGN
-by-

STEPHANIE
NELSON
Toni Morrison's The Bluest Eye
will share Steppenwolf’s
Downstairs Theatre with
another show: Intimate Apparel.
Scenic Designer Stephanie
Nelson will adapt the Intimate
Apparel set for the world of The
Bluest Eye. This presents a
unique challenge for all the
designers.

THEATRE VOCABULARY:

model

Models preview a designer's ideas before the set is built. Models are used
by many people, including (but not limited to) the director, for staging;
the actors, to get an idea of the space they will perform in; and the scene
shop, to map out construction plans.

Q: What makes this show special?
It's a challenge because Toni Morrison's amazing narrative is so carefully maintained in the adaptation that
the text describes what the characters' surroundings look and feel like -- the script asks the audience to
imagine what would normally be my job. The challenge for me is learning how to facilitate imagination. I try
to suggest spaces and establish mood and the passage of time without crushing the beautiful narrative.

Q: How do you fuse your artistic vision with the director’s?
First, I work with the script, and try to get a sense of mood, rhythm, and action. Visual research on the
period or location often lends some extra insight. Second, I look carefully at the performance space and try
to imagine how the script and the structure of the space might communicate the ideas in the text to the
audience together. I bring all of this information to the director and listen to what interests him or her -- we
pick through all the elements until we find a larger logic to the piece. I feel like its not “my vision” that
comes out of this investigation, but an organization that allows all elements of the production to blossom.

Q: How did you start the process of designing the set of The Bluest Eye?
The set for Intimate Apparel had a great influence on our design approach. Luckily, we were able to embrace
many elements of Todd Rosenthal's set [for Intimate Apparel] to use as our own instead of trying to cover
them up.
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THEATRE VOCABULARY:

rendering

SOUND DESIGN

Designers create renderings -- drawings,
paintings, and/or computer-generated
images -- to show their ideas for the show
to the director, actors, and production crew
to help build and realize the design.
Renderings allow a director to see a
designer’s plans for the show and request
adjustments while there is still time to
make changes.

-by-

VICTORIA DELORIO
Q: How is this show unique?
The Bluest Eye is specific in its time period
and genre. I need to compose music to
evoke the feeling of industrial Ohio in the
1930s.

COSTUME
DESIGN

Q: How do you start
designing sound and writing
music for The Bluest Eye?

-by-

ALLISON
HERYER

First I read through the script and mark
where I hear sound, even if I don't know
exactly what it will be yet. Then I hear
the play read out loud and adjust what I
have already marked down for placement. I then like to discuss in detail with
the director to make sure that I am on
course with what they hear in their
minds.

Q: What makes this show
special?
I read The Bluest Eye in high school. I
was really drawn to the imagery as
much as the storyline. I was thrilled to
work on this production because I knew
from the book there was a lot to work
with visually.

Q: How did the script help
you?

Q: What makes designing
this show difficult?
Are there any specific
challenges or obstacles?

The hymn "Precious Lord” gave me the
idea that the theme for the women of this
show would be in the style of religious
African American hymns. The play
revolves around young women so I am
making the rest of the design playful.

Double casting is always a challenge,
especially when an actor must change
between characters quickly. Since this is
a memory play, there are also many
flashbacks that must be dealt with
through costume. Getting the character
visually back and forth between the
narrator and flashback is a difficult
yet exciting challenge.

Q: Did the book or the script
play a larger role in your
design?
It's great to read a book that is adapted
into the play you're working on. It helps
with inner monologues, feelings, emotions...things that aren't always scripted.
But eventually, it's the script that is being
presented -- the book gives me mood and
the script gives me theatricality.

Q: Are there any other
materials you’ve used for
inspiration?

12 Million Black Voices is a collection of
photographs compiled during the Great
Depression that has been a great
resource (see Sources, pg. 43).
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Here is the house. It is green and white. It has a red door. It is very
pretty. Here is the family. Mother, Father, Dick, and Jane live in the greenand-white house. They are very happy. See Jane. She has a red dress. She
wants to play. Who will play with Jane? See the cat. It goes meow-meow.
Come and play. Come play with Jane The kitten will not play. See Mother.
Mother is very nice. Mother, will you play with Jane? Mother laughs.
Laugh, Mother, laugh. See Father. He is big and strong. Father, will you
play with Jane? Father is smiling. Smile, Father, smile. See the dog.
Bowwow goes the dog. Do you want to play with Jane? See the dog run.
Run, dog, run. Look, look. Here comes a friend. The friend will play with
Jane. They will play a good game. Play, Jane, play.
Here is the house it is green and white it has a red door it is very pretty here
is the family mother father dick and jane live in the green-and-white house
they are very happy see jane she has a red dress she wants to play who will
play with jane see the cat it goes meow-meow come and play come play
with jane the kitten will not play see mother mother is very nice mother will
you play with jane mother laughs laugh mother laugh see father he is big
and strong father will you play with jane father is smiling smile father smile
see the dog bowwow goes the dog do you want to play with jane see the
dog run run dog run look look here comes a friend the friend will play with
jane they will play a good game play jane play
Hereisthehouseitisgreenandwhiteithasareddooritisveryprettyhereisthe
familymotherfatherdickandjaneliveinthegreen-and-whitehousetheyare
veryhappyseejaneshehasareddressshewantstoplaywhowillplaywithjane
seethecatitgoesmeow-meowcomeandplaycomeplaywithjanethekittenwill
notplayseemothermotherisverynicemotherwillyouplaywithjanemother
laughslaughmotherlaughseefatherheisbigandstrongfatherwillyouplawith
janefatherissmilingsmilefathersmileseethedogbowwowgoesthedogdoyou
wanttoplaywithjaneseethedogrunrundogrunlooklookherecomesafriend
thefriendwillplaywithjanetheywillplayagoodgameplayjaneplay

This text from a Dick and Jane primer appears at the start of the novel. The text
becomes compressed and incompreensible. This apparently straightforward idea of
perfection is so distant from the lives of the story’s characters that although they
are expected to value it, they have no means of attaining it.
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Characters in the Play
Claudia and Frieda
The story’s narrators. They are
sisters who befriend Pecola.

Maureen Peal
Classmate of Claudia, Frieda,
and Pecola. A light-skinned
and well-to-do child.

Mama
Claudia and Frieda's mother.
Mama fusses a lot, but takes
good care of her family.

Mrs. Breedlove
Pecola's mother, wife to
Cholly. Her life has not turned
out the way she wanted.

Cholly Breedlove
Pecola's father. Abandoned
by his parents, raised by his
great-aunt, Cholly is a broken
man, unable to support his
family and prone to violence
when drunk.

Pecola Breedlove
Eleven year-old daughter of
Cholly and Mrs. Breedlove who
prays for blue eyes, believing
that they will make all her
troubles go away.

Soaphead Church
A multiracial West Indian and an
outsider in Lorain. He convinces
Pecola that he will give her blue eyes.
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Setting of the Play
Lorain, Ohio 1940-1941
Physical Landscape
The Bluest Eye takes place in Lorain, Ohio, a small town
on the shore of Lake Erie. The play begins in 1940, at a
time when Lorain's economy is based on industry.
Many of the citizens work in the town's steel mill or at
the port, loading and unloading ships from other port
towns on the Great Lakes, including Detroit, Toledo,
and Chicago. The town has a beach, a park along the
lake, a famous lighthouse, and a movie palace. It is
large enough to have a varied
population, but not so big that Claudia and Frieda
cannot walk from their house to the wealthy lakefront
neighborhood where Mrs. Breedlove works as a maid.

Lora

in

Social Politics

National Tube Factory office in Lorain.

While the school Claudia, Frieda, and Pecola attend is
integrated and the town is racially diverse, the
population of Lorain is socially segregated along lines of
race and class. In the book, there is a distinction drawn
between rich white families, poor white families, black
families that own property, and poor black families.
These groups exist in a hierarchy, never interacting as
equals. Poor black women like Mrs.
Breedlove often work as maids in the
homes of wealthy white families. The
beautiful park along the lake is segregated, so only white people are allowed to
use it. In Lorain in 1940, being a black
person
automatically meant you
were lower in class than a white person,
and being a poor black person meant
that you were lower in status than
everyone.
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Plot Summary of the Play
The main events of The Bluest Eye take place in 1940 and 1941, but in order to explain the full
stories behind those events, the narrative frequently moves back in time. The portions of the play
which take place in the past are indented here.

Autumn
We meet Claudia and Frieda, the play's primary narrators, and their Mama. They have a secure
and basically happy family.
Mrs. Breedlove, Pecola’s mother, tells the story of Pecola’s birth: She recalls her hope for the new
baby, the offhand neglect of the hospital doctors, and her realization that her child was ugly.
While Mrs Breedlove speaks, eleven year-old Pecola describes her own efforts to become invisible.
She prays to God to give her blue eyes, so that people will be kind to her and not do bad things in
front of her.
At the Breedlove's storefront home, Cholly and Mrs. Breedlove wake up angry. While they are
fighting, Pecola prays to disappear.
After Cholly burns down the Breedlove's house, the county sends Pecola to live temporarily with
Claudia and Frieda. The girls try to make her feel welcome, letting her drink milk from Frieda's
prized Shirley Temple cup.
Mrs. Breedlove tells the story of her youth in Kentucky: At age fifteen, full of dreams of a man
who will appear out of nowhere and carry her away, she meets Cholly. She is leaning on a
fence, absently scratching her leg with the foot she had injured as a young child, when he
arrives and charms her by kissing that foot. They marry and move north to Lorain in search
of factory work, but life there is lonely. Mrs. Breedlove takes refuge from her
disappointment and the aloof people of Lorain by going to the cinema. After she loses her
front tooth eating candy at the movies, she ceases caring about making herself pretty or her
life better. She and Cholly fight more and more.
When Mama returns home and sees how much milk Pecola has drunk, she gets very angry. The
girls go outside to avoid her, and Pecola notices blood on her clothes: she has started
menstruating for the first time. Pecola is confused and horrified, but Mama tries to soothe her.
Later, when the girls are going to sleep, Pecola now knowing she can have a baby ask how, Frieda
replies, "somebody has to love you." Pecola asks "How you do that?" but Frieda is already asleep.

Winter
Claudia, Frieda, and Pecola meet Maureen Peal, a new girl at school. Light-skinned and rich,
Maureen has enchanted the whole school, but Claudia and Frieda mistrust her. When the four
girls walk home together, they fight. Maureen runs away, calling them "black and ugly."
Cholly and Mrs. Breedlove begin to tell the story of Cholly's youth: When he is fourteen, his
great-aunt Jimmy, who has raised him since his mother abandoned him, dies. At her
funeral, Cholly goes for a walk with a girl he likes, Darlene.
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Pecola has found three pennies and decides to walk to the store to buy Mary Jane candies from
Mr. Yacobowski. He treats her with open disdain. Pecola walks home eating the Mary Janes,
noting the pretty, blonde, blue-eyed girl on their wrappers.
We return to Cholly, sitting with Darlene after their walk. As Cholly helps her tie her hair
ribbon, they come together, nearly kissing.
Mrs. Breedlove tells the rest of the story: They begin to make love, but they are surprised and
humiliated by two white hunters, who happen upon them and force Cholly to continue for
their entertainment.

Spring
Claudia and Frieda, bored, walk across town to visit Pecola at the house where Mrs. Breedlove
works as a maid and takes care of a little white girl. While they are there, Pecola accidentally
knocks a hot pie off the counter. The pie splatters on the floor and burns Pecola's legs. Mrs.
Breedlove slaps Pecola but comforts the white girl, telling her as Claudia, Frieda, and Pecola
leave that "they weren't nobody."
Cholly comes home very drunk and sees Pecola standing at the sink, washing dishes. He feels
revolted by her misery and guilty for his failure to give her a happy life. When she scratches the
back of her leg with one foot, he is reminded of meeting his wife. Just as he did then, he kneels,
lifts her foot, and kisses it. He catches Pecola as she loses her balance, and when "the confused
mixture of his memories of Pauline and the doing of a wild and forbidden thing excited him," he
rapes her.
Pecola, pregnant, visits Soaphead Church and asks him to fulfill her wish for blue eyes.
Soaphead gives her poison to feed to a dog he hates, telling her that if the animal reacts strangely,
her wish will be granted.

Summer
Claudia and Frieda overhear women gossiping about Pecola, hoping her baby will never be born.
The two decide to try to make a miracle to save the baby. They have been selling marigold seeds,
hoping to earn enough money to buy a bicycle, but they bury the money and the seeds as a
sacrifice intended to show God their seriousness. They wait for the marigolds to come up as a
sign that everything will be all right.
Soaphead writes a letter to God, explaining why he granted Pecola's wish and chastising God
for ignoring her.
Pecola goes mad, believing her eyes are blue and talking only to herself. Her baby dies before it
is born, and Claudia and Frieda's marigolds do not sprout. Claudia ends the play with a
description of how the community was ultimately responsible for the madness of a young black
girl.
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Other Works by
Toni Morrison
Sula (1973)
Set in Medallion, Ohio, between World War I and the Korean War, Sula is a story about good and
evil, set within the context of a friendship between two black women and the community that
surrounds them.

Song of Solomon (1977)
Song of Solomon explores the quest for cultural identity through an African American folktale
about enslaved Africans who escape slavery by fleeing back to Africa. The novel tells the story of
Macon "Milkman" Dead, a young man alienated from himself and estranged from his family, his
community, and his historical and cultural roots.

Tar Baby (1981)
Set in a Caribbean island, Tar Baby is about a love affair between a black model, molded by white
culture, and a black man who represents everything she fears and desires.

Beloved (1987)
Sethe was born a slave and escaped to Ohio, but eighteen years later she is still not free. She has
too many memories of Sweet Home, the beautiful farm where so many hideous things happened.
Sethe's new home is haunted by the ghost of her baby, who died nameless and whose tombstone
is engraved with a single word: Beloved.

Jazz (1992)
In New York City during the winter of 1926, when everybody everywhere sees nothing but good
things ahead, Joe Trace shoots his teenage lover to death. At the funeral, Joe's wife, Violet, attacks
the girl's corpse. The novel pieces together the story of a love triangle in a narrative form that
imitates jazz music.

Paradise (1998)
Paradise portrays the lives of the townspeople of the all-black town Ruby, Oklahoma, and the
women who inhabit the abandoned convent just outside town, whom the townspeople wish to
exclude from their Eden.

Love (2003)
May, Christine, Heed, Junior, Vida -- even L: all women obsessed with wealthy hotel owner Bill
Cosey. He shapes their yearnings for father, husband, lover, guardian, and friend, yet he himself
is driven by secret forces -- a troubled past and a spellbinding woman named Celestial.
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